
The invention proudly announced by French 

physiologist Étienne-Jules Marey in 1882 followed in 

the same line as other chronophotographic devices 

from the late 19th century. Designed to analyse the 

different phases of moving bodies, these devices 

expanded the possible ways of representing reality 

and extended the scope of sight beyond the range 

of the human eye. Marey’s new invention gave him 

a camera in a form already adapted to the human 

hand and let him explore the close ties between 

observation and shot. Although he downplayed its 

possible murderous connotations, this new invention 

revealed the potentially predatory nature of the 

photographic shot.

As photography developed, the relationship 

between cameras and firearms moved beyond 

purely technological parallels and turned the dark 

power of photography’s destructive gaze into a 

topos that still runs through art and literature today. 

In his work, French photographer Henri Cartier-

Bresson elevated the link between image, moment 

and capture to a true dogma. In a 1998 interview, 

he said: “I’m like a hunter who loves bagging his 

prey but doesn’t want to eat it. The only thing I’m 

interested in is the shot.”1

The correlation between the act of taking photographs 

and the act of stalking prey has been the subject 

of much critical analysis, which has revealed 

how photography—from capture through to 

consumption—always entails a certain degree of 

violence, capable of turning every encounter between 

camera, photographer and subject into an act of 

domination. In contemporary conflicts, the use of 

images produced by weapons themselves has made 

devices for capturing and disseminating pictures a 

key part of an army’s arsenal, proof that the parallels 

between these two devices are as strong as ever.

The works in this show analyse the three key 

moments in a hunt: device, capture and trace. They 

expand on the issues raised by Marey and share 

contemporary art’s growing interest in new ways 

of exploring and representing conflict. How has the 

relationship between image-capture systems and 

military devices evolved? Can we subject images 

to a critical analysis of violence that goes beyond 

their literal nature as records and evidence? How 

can contemporary artistic practices offer alternative 

forms of representing conflict outside the sphere 

of the media? This exhibition sets out to tackle 

these and other questions raised by the discursive 

implications of the shot and calls on spectators to 

play an active role in seeing the gaze as a predatory 

strategy.

1. Interview with Henri Cartier-Bresson in the “Cultura” 
supplement to La Nación (12 August 1998).

Étienne-Jules Marey, Flight of a Seagull. 
Chronophotograph on glass plate, n/d.

© Fonds Marey, Archives du Collège de France

I have a photographic gun that has nothing murderous about it and that takes a picture of a 
flying bird or running animal in less than 1/500 of a second. I don’t know if you can picture 
such speed, but it is something astonishing. 

—étienne-jules marey in a letter to his mother

Étienne-Jules Marey, Flying Seagull 
and Bull’s-Eye. Chronophotograph 
on glass plate, 1882.

© Fonds Marey, Archives du Collège de France
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Opening hours
Open every day, 10 am to 8 pm

”la Caixa” Foundation
Information Office
Tel: 902 223 040
Open every day, 9 am to 8 pm
www.laCaixa.es/ObraSocial

Exhibition Tickets
Admission to exhibitions: €4
Children under 16: free

Activities

Admission and activities tickets
at the CaixaForum ticket office 
and www.CaixaForum.es
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Public transport
Metro: Espanya station, lines 1 and 3
Catalan Railways: Espanya, lines L8, S33, 
S4, S8, R5 and R6
Buses: lines 13 and 150 stop in front of 
CaixaForum; lines 9, 13, 23, 27, 50, 65, 79,
91, 109, 165, D20, H12, V7, L72, L80, L81, 
L86, L87 and L95 stop in Pl. d’Espanya

Gran Via | Pl. d’Espanya (station 96)
Rius i Taulet (station 237)

B:SM Car Park
Entrance via Av. de Maria 
Cristina and Av. de Rius i Taulet
        Direct access to 
CaixaForum on floor -1

Laie Bookshop  
Tel. 934 768 659
caixaforum@laie.es

Eurest Restaurant  
Tel. 934 768 669
caixaforum@compass-group.es

Opening tour of the exhibition
Thursday 5 October, 7 pm
With the curators, Ada Sbriccoli 
and Arola Valls
Open to all. Places are limited

Pixelated Revolution
Thursday 16 November, 7 pm
A non-academic talk by Lebanese 
artist Rabih Mroué
Admission: €4

Guided tours for the general public 
Mini-tours
Open to all visitors at no extra cost and 
with no need to book in advance. These 
short tours include a brief introduction to 
selected pieces and a general overview 
of the show. A great way to discover and 
explore contemporary art in an engaging 
fashion.
Every hour on the hour
Saturday, 4 pm to 8 pm
Sunday and public holidays, 11 am to 2 pm 
and 4 pm to 8 pm

Guided tours for groups 
Maximum of 25 people per group
Please book in advance on 931 847 142 
Groups with their own guide also need 
to book in advance.
Price per group: €60

Educational activities 

Short Distance workshop 
Levels: primary (3rd year and above) 
and secondary

Guided tours 
Levels: secondary, baccalaureate and 
vocational education

Tours available throughout the day, 
Monday to Friday
Please book in advance on 931 847 142 or 
email rcaixaforumbcn@magmacultura.net 
Price per group: €25

     Guided tours for groups of 
visually impaired visitors
Minimum of 10 people per group
Please book in advance on 931 847 142

     Tours in sign language 
and adapted tours using 
verbal communication
Minimum of 10 people per group
Please book in advance by emailing 
rcaixaforumbcn@magmacultura.net  
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Activities linked to the exhibition 
H(a)unting Images: Anatomy of a Shot

Bleda y Rosa
Campos de 
batalla. Europa 
[‘Battlefields: 
Europe’ Series]
Llano de Maratón, 
septiembre del 
490 a. C. 
[Plain of Marathon, 
September 490 bc]
2010–2012	

© Bleda y Rosa, VEGAP, 
     Barcelona, 2017

Kristin Oppenheim
Hey Joe
1996	

© Kristin Oppenheim, 2017. Photo: Gasull Fotografia

Gabriel Orozco
Altar de parabrisas con balazo [Shot Windscreen Altar]
2009

© Gabriel Orozco and Kurimanzutto, Mexico City

Cover: Detail of Sophie Ristelhueber   Fait #07 [Done/Fact No. 07]   1992   © Sophie Ristelhueber, VEGAP, Barcelona, 2017



H(a)unting Images: Anatomy of a Shot 
comisart. nEW PERSPECTIVES ON THE ”la caixa” COLLECTION

Jeff Wall   A Hunting Scene   1994   ”la Caixa” Collection of Contemporary Art   © Courtesy of the artist


