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Family Tours (7+)

Educational and family area (5+)

The gaze of the other

A look at Navarro Baldeweg

Guided Tours

Visit with arts discussion group

Who am I?

Cindy Sherman: Disguise
is nakedness

Short distance - Workshop

Guided Tours

Throughout the exhibition,
visitors will come across
mediation slides inviting them
to ponder some of the questions
raised by the works and think
about them experimenting with
their own image.

Seville

"laCaixa” Foundation




LOOK AT ME!

PORTRAITS AND OTHER FICTIONS IN
"LA CAIXA” CONTEMPORARY ART COLLECTION

This exhibition examines the portrait, one of the oldest
art genres, in an important set of works from our time.
Painting, photography, sculptures and videos are woven
into a maze of gazes that invite spectators to look at their
own reflection in the social mirror of portraits

The first reference to portraits
is found in the story by Pliny
about a young Corinthian girl
who, whilst saying farewell to
her love as he went off to war,
traced the outlines of the
shadow projected by his face
on the wall. The desire to retain
memory is the origin of this
impulse, although, as the myth
of Narcissus shows us, a
portrait is also a revelation of
an identity or an "ego”. Over
the history of art, this genre
has also demonstrated human
beings' need to state, highlight
and recall their presence in the
world. Portraits have reached
our times by deploying
multiple perspectives on the
human image and its complex

social implications. Its great
transformation began with
photography, making it
exponentially popular until
reaching the current selfie
phenomenon and portraits
using smartphones. Many
modern artists investigate how
our culture, dominated by
technology and images, affects
how identity is represented,
particularly when this notion is
no longer stable and
predetermined but rather
more fluid and ambiguous, like
our world anchored in
perpetual change.

Fidelity and similarity to the
portrait subject has always
been an essential condition,

although art has shown us that
a portrait is not a matter of
reproduction but creating an
image and, in short,
constructing a fiction. The
majority of the works shown
here examine concepts of
truth, appearance and
representation, as well as
memory and fiction. Some put
the standard rules of the
portrait genre to the test
revealing its artifices and social
conventions. Painting reveals
masks and make-up, whilst
photography experiments with
the potential nature of fiction
to produce disturbing effects
on reality. Some artists are
interested in the anonymity of
portraits, whilst others

Rineke Dijkstra,

12th May, 2006,
Chromogenic colour
print © Rineke Dijkstra

disassemble social roles and
tackle the problem issue of
representing identity. There
are works that define a figure,
a face, whilst others represent
identity symbols from our
society. The majority are works
confirming the fact that,
actually, we all see ourselves as
an image.

The exhibition is divided into
four thematic areas: "Emotion,
on stage", "Conventions of
identity", "Memory of the face"
and "Masks and other fictions.”

Vondelpark, Amsterdam,

Emotion, on stage

Over history, artists have
catalogued emotions to the
point that there is now barely
an emotion that has not been
represented. Photography and
video marked a change in the
portrait experience, broadening
the repertoire and emphasising
the fascination that the actual
image produces as an artifice
of human expression.

On the other hand, current daily
life that pushes us to adopt
different social roles has led
some artists to represent a
successive repertoire of
emotions on the same face as a
metaphor for the multiple

identities of the modern subject.

Victoria Civera. Ella, 2003.
Mixed technique on canvas
© Victoria Civera, VEGAP,
2017

Conventions of identity

The portrait is inevitably subject
to social identification and
ideological changes. This field
brings together works that,
under different perspectives,
analyse and question conven-
tions of identity, be this
regarding gender and race, or
the society of performance.
This also highlights the diversity
of techniques used in creating
portraits as well as the quantity
of symbols that socially define
the individual.

Memory of the face

Since ancient times, portraits
have been tied to memory.
Some artists expose the
difficulty of preserving its
image, whilst others play with
their self-portraits as a measure
of time and turn the reality of
its image into a record. Other
artists have appropriated
photographic archives, whose
images are recycled to create
new spaces to experience our
social memory. The portrait
originated as memory, but in
the end, its creation generates
a new reality that displaces the
original and manages to make it
disappear.

Rosemarie
Trockel. Untitled,
1985-1988.
Wool fabric

© Rosemarie
Trockel, VEGAP,
Barcelona, 2017

Masks and other fictions

The mask sets the face in a
unique and determined image
from which it can be deduced
that all portraits are a mask.
The feature of the mask is that
it reduces the face to an
archetype, managing to
substitute individual traits.
Furthermore, it always hides a
face whilst providing a new
image that is occasionally the
only thing that it projects and
that is recognised socially.



Jean-Michel Basquiat. Beast, 1983. Acrylic on canvas. Detail Carlos Pazos. Voy a hacer de mi una estrella, 1975. Silver salt photography. Detail Janine Antoni. Lick and Lather, 1993. Soap and chocolate. Detail Gillian Wearing. Self portrait at 17 years old, 2003. Colour photography. Detail
© The estate of Jean-Michel Basquiat /VEGAP, 2017 MACBA collection. MACBA foundation © Carlos Pazos, VEGAP, 2017 © 1993, Janine Antoni; Courtesy of the artist and Luhring Augustine, New York © The artist, courtesy Maureen Paley, London




